3amanune Ne 1

BeiOepure  mnpaBuibHbli  BapuanT  (1-3)  OpOM3HOLICHHS  OKOHYAHHS
MHOYKECTBEHHOT'O YHUCIIA CYIICCTBUTEIBHBIX (8)—€) M YKa)KHTE HOMEpa BHIOPAHHBIX
BapHAHTOB B TAJIOHE OTBETOB IT0J] COOTBETCTBYIOIICH OyKBOIi (8)—€):

1) [s12) [2]1 3) [iz]
a) term b) doubt c) boy d) thing e) dress
[[2,1,2,2,3]]
+++++++++

3aganue Ne 1

BeiOepure  npaBuwibHb  BapuanT  (1-3)  OpPOM3HOLICHHWS  OKOHYAHHS
MHOECTBEHHOT'O YHUCJIa CYIICCTBUTEIBHBIX (2)—€) M YKaKHUTE HOMepa BhIOPAHHBIX
BapHaHTOB B TAJIOHE OTBETOB I10J] COOTBETCTBYIOIICH OyKBOH (a)—€):

1) [s12) [z] 3) [iZ]
a) practice b) block c) club d) actor e) part
[[3.1,2,2,1]]
++++++HH+HH

3amanune Ne 1

Beibepure  mpaBuibHbI  BapuanT  (1-3)  OpOM3HONICHHWS  OKOHYAHHMS
MHOYKECTBEHHOT'O YHUCJIA CYIICCTBUTEIBHBIX (2)—€) M YKaXHUTE HOMEpa BhIOPAHHBIX
BAapHaHTOB B TAJIOHE OTBETOB I10JI COOTBETCTBYOIIECH OyKBO (2)—€):

1) [s12) [z]13) [iZ]
a) copy b) week c) dream d) sandwich e) play
[[2,1,2,3,2]]
+++++++++

3amanune Ne 2

Omnpenenute, OyAeT /M pa3auyaTbCs MPOM3HECEHHE YAAPHBIX TJIACHBIX B
OpUTAHCKOM BapUaHTE aHTJIMHCKOM sI3bIKe B mapax cioB (a)—e). Eciu ia, B TajioHe
OTBETOB TOJI COOTBETCTBYMOIICH OykBo#l (a)—e) ykaxure nudpy 1, ecam Her —

uudpy 2.
a) vast—automobile



b) almost — motivate
c) dead — shed

d) company —come
e) nation — fashion

[[2,2,1,1,2]]
+++++++++ R
3amanue Ne 2

Onpenenute, OyAeT 71U pa3nuyuaTbCs MPOU3HECEHHWE YNApPHBIX TJIACHBIX B
OpUTAaHCKOM BapHaHTE aHTJIUHCKOM SI3bIKE B mapax ciioB (a)—€). Ecnu na, B TajoHe
OTBETOB IIOJ COOTBETCTBYIOIIEH OyKBOH (@)—€) ykaxkurte mudpy 1, ecimm Her —

uudpy 2.

a) nervous — turkey

b) modesty — forthcoming
c) smart — clerk

d) pleasant —agency

e) feature — believe

[[1,2,1,2,1]]
+H++++

3amanue Ne 2

Onpenenute, OyAeT U pa3nWyuaTbCs MPOM3HECEHHWE YyIApHBIX TJIACHBIX B
OpUTAHCKOM BapuaHTE aHTJIMHCKOM sI3bIKE B mapax ciioB (a)—e). Eciu na, B Taione
OTBETOB TOJI COOTBETCTBYIOIICH OyKBO# (@)—€) ykaxute nudpy 1, ecaum HeT —

udpy 2.
a) swollen —comb
b) simile — written
c) sponge — doctor
d) straight — imply
e) support —autumn

[[1,1,2,2,1]]
4+
3amanne Ne 3

3apepiute (¢pas3sl (2)—€), BbIOpaB MOAXOIAIIME MO CMbICHy Tiarojisl (1-4).
YKaKXuTe HOMEpa BBIOpDAaHHBIX BapMAaHTOB B  TaJlOHE OTBETOB O]



COOTBETCTBYIOIIEH OYykBO# (a)—¢). BHMMaHuWe: Tiaroiisl JaHbl B WX HAYadbHOU
dbopme. BapuaHTbl MOTYT MOBTOPSTHCS.

1) speak 2) talk 3) say 4) tell

a) I must ___ you straight that I will not stand such kind of behaviour.

b) I"d like to ___ a few words before we make a decision.

c) Will you listen? Stop !

d) They never admit non-English-__ students.

e) His friends never __ of his illness not to remind him of what he had been
through.

[[4,3,2,1,1]]

o L L L L L a a a aR s

3aganue Ne 3

3aBepiute (¢pasbl (a)—€), BBIOpaB MOAXOJAIIKME IO CMbICAY Tiarossl (1-4).
YkaxnTe HOMEpa BBIOpAaHHBIX BApUAHTOB B  TaJlOHE OTBETOB  TIOJ
COOTBETCTBYIOIIECH OykBOH (a)—¢). BHUMaHMe: riarojibl AaHbl B MX HaydajdbHOMN
dbopme. BapraHTBI MOTYT MTOBTOPATHCA.

1) speak 2) talk 3) say 4) tell

a) She didn’t __ what she intended to do.

b) What you’ve just done ___ volumes about you!
c) Why haven’t you __ him the news yet?

d) Oh, what are you ___ about?

e) | had somethingto __ but they wouldn’t listen.

[[3.1,4,2,3]]

A L L L L A O L L R

3aganue Ne 3

3apepiute (¢pas3sl (2)—€), BbIOpaB MOAXOIAIIME MO CMbICHy Tiarojisl (1-4).
VYkakuTe HOMEpa BBIODAaHHBIX BapWMAHTOB B  TaJOHE OTBETOB  IOJ
COOTBETCTBYIOIIECH OykBOH (a)—¢). BHMMaHMe: riarojibl AaHbl B MX HayajabHOU
dbopme. BapuaHTbl MOTYT TOBTOPSTHCS.

1) speak 2) talk 3) say 4) tell

a) You should have listened to me! What did I ___ you?



b) I often wonder if anybody can __ some sense into my sister.
c) His colleagues always __ highly of him.

d) I haveto __ that it came as a shock!

e) Couldyou  me the way to the nearest bus stop?

[[4,2,1,3,4]]

+++++++Httt

3aganue No 4

Omnpenenute, kakoe OJIHO wu3 mpemmoxenHsix cioB (1-6) moxker OBITh
ynotpedneHo B [TAPAX mpemnoxenuit (a)—e). YKakuTe HOMEpa BBIOPAHHBIX
BapHAHTOB B TAJIOHE OTBETOB I10JI COOTBETCTBYOIIEH OyKBO (a)—¢):

1) save 2) hand 3) hold 4) keep 5) support 6) help
a) Please __ yourself to some chocolate. I couldn’t ___ feeling she was trying
to conceal something terrible from me.
b) Do you think our computer will __ the new version of the program? He had
a wife and two small childrento .
c) Canyougive mea __ to carry all this? He runs the company with a firm

d) I don’t think I will sell my car after all, I’Il ____ it and have it repaired. This
job will probably _ me in an office all day long.

e) The girl released her __ on the horse and it galloped away. Who do you
think will __ the position?

[[6,5,2,4,3]]

0 O s s S

3aganue Ne 4

Onpenenute, kakoe OJJHO wu3 mnpemnoxenasix cinoB (1-6) moxer ObITh
ynotpedsneHo B ITAPAX mnpemioxkenuit (a)—e). YKakuTe HOMeEpa BBIOpAHHBIX
BapHaHTOB B TAJIOHE OTBETOB I10J] COOTBETCTBYIOIICH OyKBOii (a)—¢):

1) company 2) group 3) number 4) relative 5) background 6) family
a) A stable _ is vital for any child. I don’t know the ___ to the case, so |
can’t make any conclusions.
b) The house can’t be big enough for a __ of six. Which ___ of languages is
English in?
c) They own a ___ of luxury hotels on the coast. The local drama ___ gave a
brilliant performance last night.



d) There are more facts ___ to the matter. My best friend turned out to be our
distant .
e) The _ was set up shortly after the war. He is such good !

[[5,6,2,4,1]]

B

3amanue Ne 4

Omnpenenure, kakoe OJIHO wu3 mnpemnoxeHHbiXx cioB (1-6) MoxeT OBITH
ynotpedsieHo B ITAPAX mnpemioxkenuit (a)—e). YKakuTe HOMepa BBIOpAHHBIX
BapHaHTOB B TAJIOHE OTBETOB I10JI COOTBETCTBYOIIEH OyKBO (a)—¢):

1) glance 2) sight 3) idea 4) vision 5) looks 6) look

a) The miner lost his ___ in a terrible accident. Unfortunately the solution isn’t
in et.

b) Caﬁh);ve a___ atwhat you are reading? The bored ___in their eyes
proved that they weren’t really listening to me.

c) He seems to have everything — money, good __ and a perfect family. It’s
going to be a perfect day by the __ of it.

d) Icouldseeata  that he didn’t believe me. At first ___ the place seemed
magnificent.

e) What’s your __ of the company’s future? She has perfect _ though she is
ninety.

[[2,6,5,1,4]]
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3amanue Ne 5

Omnpenenute, Npu MOMOIIM Kakux npe@ukcos (1-6) oOpa3yroTcs aHTOHUMBI CIIOB
(a-e). VYkaxure HOMepa BBIOpDAHHBIX BapHAHTOB B TaJOHE OTBETOB MO
COOTBETCTBYIOIIEH OYKBOH (a)—€).

1) il 2) un 3) ir 4) in 5) ab 6) dis

a) fortunately
b) honorable
C) sane

d) literate

e) regular



[[2,6,4,1,3]]
L LT I I I B B e 2 2 L L R

3amanue Ne 5

Omnpenenure, IpH MOMOIIH Kakux npedukcoB (1-6) o0pa3yrTcs aHTOHUMBI CIIOB
(a-e). VYkaxuTe HOMEpa BBHIOpDAaHHBIX BapHAHTOB B TaJOHE OTBETOB IO
COOTBETCTBYIOIIEH OYKBOH (a)—€).

1) dis 2) im 3) ir 4) in 5) ab 6) un

a) regular
b) possible
c) agreeable
d) accurate
e) tidy

[[3.2,1,4,6]]

++++++
3aganue Ne 5

Onpenenute, mpu MoMoIIu kakux npegukcos (1-6) oOpa3yroTcs aHTOHUMBI CIIOB
(a-e). VYkaxure HOMepa BBIOPAHHBIX BapUAaHTOB B TaJOHE OTBETOB IO
COOTBETCTBYIOIICH OyKBOH (a)—€).

1) im 2) il 3) ir 4) un 5) dis 6) in

a) reliable
b) complete
c) logical
d) relevant
e) honest

[[4,6,2,3,5]]
a1 A A 2 2 L O S T S

3aganue Ne 6

Onpenenute, kakue mnpengorn (1-7) momkHBI OBITH  YMOTPEOJEHBI B
NPEUTOKEHHBIX KOHTEKCTaX (a)—€). YKaXuTe HOMepa BBIOPAHHBIX BapHaHTOB B
TaJIOHE OTBETOB IO/I COOTBETCTBYIOIIIEH OYKBO# (a)—€):

1) to 2) of 3) at 4) in 5) on 6) from 7) down



Writing first appeared (a) _ Mesopotamia (b) __ the beginning (c) __ what
iIs now known as the Bronze Age. Cuneiform symbols had evolved (d)
numerals into representations of sounds, which offered a means of writing (¢)
the Sumerian and Akkadian languages.

[[4,3,2,6,7]]

L LT I I I B B e 2 2 L L R

3ananue Ne 6

Onpenenute, kakue mnpemaorn (1-7) mOmWKHBI OBITH  YHMOTPEOJCHBI B
MPEIOKEHHBIX KOHTEKCTaX (a)—€). YKaxXuTe HOMEpa BBHIOPAaHHBIX BAPUAHTOB B
TaJOHE OTBETOB TO/]T

1) in 2) on 3) by 4) of 5) among 6) with 7) from
(@ ___ the fragments of texts discovered (b) 1853 (c) __ the
Assyrian archaeologist Hormuzd Rassan are tablets inscribed (d) _ tales of the
legendary King Gilgamesh of Uruk, which are some of the earliest examples (e)
____written literature.

[[5,1,3,6,4]]

L LT I I B B e 2 2 L L

3aganue Ne 6
Onpenenute, kakue mnpengord (1-7) AOmKHBI OBITH  YMOTpPEOJEHBI B
MPEIIOKEHHBIX KOHTEKCTax (a)—€). YKaXuTe HOMEpa BbIOpAHHBIX BapHAHTOB B
TaJIOHE OTBETOB IIOJ COOTBETCTBYMOIICH OykBoW (a)—€). BapuaHThl He MOTYT
MOBTOPSATHCS.

1) in 2) among 3) around 4) with 5) into 6) — 7) of

Epics were (a) ___ the earliest forms (b) __ literature in many cultures (¢)
the world. These popular stories usually contained (d) _ many characters and
were long and complex (e) ___ structure.

[[2,7,3,6,1]]

+++++++++

3amanue Ne 7

[lpounTaiite BBICKa3bIBaHHUS (a)—€), MO CMBICIY YyrajgaiTe, Kakuhe CJIOBa
3amr(poBaHbl B BUJIE IEPENYTaHHbIX OYKB, U ONPEACIIUTE, K KAKOM TEMaTUYECKON
rpynie OHU OTHOCATCS. YKaXUTe HoMepa BhIOpaHHBIX BapuaHToB (1-8) B Tanone
OTBETOB IT10JT COOTBETCTBYIOIICH OyKBOM (2)—€).

1) body 2) language 3) education 4) weather



5) time 6) house 7) arts 8) food and drinks
a) French ECESSHE are famous all over the world.
b) West Point is a military YDAAECM.
c) Did you forget? It’s their wedding ESNVYRAIANR.
d) All we could hear was TUHNDER over the hills.
e) He tried hard to put his thought into SPEECH.

[[8,3,5,4,2]]
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3aganue No 7

[IpounTaiiTe BbICKa3bIBaHUSI (a)—€), MO CMBICIY yrajgaiWTe, KakKue CJIOBa
3amr(poBaHbl B BUJIE TIEPEMYTaHHBIX OYKB, M ONPEIEIUTE, K KAKOW TeMaTH4eCKOU
rpynie OHU OTHOCSATCS. YKaXUTe HOMepa BhIOpaHHBIX BapuaHToB (1-8) B TajoHe
OTBETOB I10JT COOTBETCTBYIOIICH OyKBOM (a)—€).

1) arts 2) water 3) medicine 4) weather 5) food and drinks 6) time
7) education 8) language
a) This itemis a great LYECICDA here.
b) Our new history SOEFRORSP is very strict.
c) Look! It has started to RDEZILZ.
d) What exactly was the PSNOEIERXS he used?
e) The ANTTINS I heard his voice | knew he was lying.

[[5,7,4,8,6]]

o B B L L e

3aganue Ne 7

[IpounTaiiTe BbICKa3bIBaHUS (a)—€), MO CMBICIY yrajgaiWTe, KakKue CJIOBa
3amu(poBaHbl B BUJIE IEPEMYTaHHBIX OYKB, U OMPEACIIUTE, K KAKOW TEMaTUYECKON
rpynie OHU OTHOCSTCS. YKaXUTe HOMEpa BhIOpaHHBIX BapuaHTOB (1-8) B TajoHe
OTBETOB I10]T COOTBETCTBYIOIICH OyKBOI (a)—€).

1) travel 2) arts 3) weather 4) body 5) language 6) house 7) time
8) food and drinks
a) Soon OSRIDANRP began to fall heavily.
b) Atthat NOTIP he got up and left the room.
c) We’re having a AOTRS tonight.
d) Asthe GYIANS goes, there’s no smoke without fire.
e) | wished them a safe URYJONE.

[[3,7,8,5,1]]
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3amanue Ne 8

3aBepmmte (pas3sl, BEIOPAB MOIXOAIINE MO CMBICIY JEKCUKO-TPAaMMAaTHICCKUE
BapUAHThl. YKaXXUTE€ HOMepa BbIOpaHHBIX BapuaHToB (1, 2 wiu 3) B TalioHe
OTBETOB IT0JT COOTBETCTBYIOIICH OyKBOI (a)—€).

In 1999 Shakespeare (@) _ “Man of the Millenium” in the UK, and
speeches from the Tempest were used (b) _ for the 2012 Olympic Games. He is
one of (c) __, and each every around 800,000 (d) __ the trip to Stratford-on-
Avon to visit the houses where his life (e) .

a) (1) has been voted (2) was voting as (3) was voted

b) (1) in the opening ceremony (2) at the opening (3) during an opening
event

c) (1) English cultural ambassadors (2) the UK’s greatest cultural exports
(3) the UK greatest cultural experts

d) (1) visitors make (2) visitors have made (3) spectators make

e) (1) history started (2) story had begun (3) story began

[13.1,2,1,3]]

o L L L L L a a a aR s

3amanue Ne 8

3aBepuute (ppaszbl, BEIOpaB MOAXOISUIME MO CMBICIY JEKCUKO-TpaMMaTHYEeCKUe
BApUAHThl. YKa)XUTE€ HOMEpa BbIOpaHHbIX BapuaHToB (1, 2 wiu 3) B TayoHe
OTBETOB I10]] COOTBETCTBYIOIICH OyKBOH (a)—€).

Why should Shakespeare, a man who (a) ___ in 1616, continue to be (b)
for readers and theatre-goers today? (c) __ appeal (d) ___in his ability to capture
in words (¢) ___ to be human.

a) (1) had died (2) died (3) was dead

b) (1) so insignificant (2) such important (3) so relevant
c) (1) Much of his (2) Most of their (3) Many of the

d) (1) laid (2) lies (3) is lying

e) (1) what it feels like (2) how it is (3) what it felt

[[2,3,1,2,1]]
S L L e o

3amanne Ne 8



3aepmmte (Gpas3bl, BEIOPAB MOIXOIAIINE MO CMBICIY JEKCUKO-TPAMMATHYECKUE
BapUAHThl. YKaXXUTe HOMepa BbIOpaHHbIX BapuaHToB (1, 2 wium 3) B TalioHe

OTBETOB IT0JT COOTBETCTBYIOIICH OyKBOI (a)—€).

When William Shakespeare (a) ___, his friend and (b) __ Ben Jonson wrote
that his works () __ “not of an age, but for all time”. The prediction proved true:
Shakespeare’s name is known (d) ___, and he continues (¢) ___ one of the most

iconic writers of all time.
a) (1) has died (2) was dead (3) died

b) (1) rival playwright (2) rivaling player (3) competing writer

c) (1) will turn out (2) would prove (3) would turn

d) (1) across the globe (2) in each corner (3) everywhere on planet
e) (1) being seen like (2) to be considering (3) to be regarded as

[[3.1,2,1,3]]

+H++++++

3amanune Ne 9

CooTHecuTe BBICKa3bIBaHUS (a)—€) CO 3HAUCHUSIMH BHIO-BPEMEHHBIX (opm
ynoTpeOIeHHbIX B HUX T1aroioB (1-9). YkaxuTe HOMepa BEIOPaHHBIX BapUAHTOB
B TaJIOHE OTBETOB TI0J] COOTBETCTBYIOIIEH OyKBOH (a)—€):

a) We are having a house built.

b) The match starts at 9.

c) It was early morning. The sun was shining.

d) He’s been teaching for 15 years now.

e) Physical activities burn calories.

1) Permanent facts

2) An action in a period of
time up to the present

3) A past action having a
result in the present

4) A temporary situation
5) Timetable

6) One action interrupts
another

7) Background of actions in
a story

8) A series of completed
actions in the past



[[4,5,7,2,1]]

9) A planned action

L LT I I I B B e 2 2 L L R

3amanue Ne 9

CooTHecuTe BBICKA3bIBaHHUSA (a)—€) CO 3HAYCHUSMH BHIO-BPEMEHHBIX (hopm
yIoTpeOJIeHHBIX B HUX I1arojioB (1-9). Ykaxure HoMepa BHIOpAaHHBIX BAPHAHTOB
B TaJIOHE OTBETOB I10JT COOTBETCTBYIOIIEH OyKBO (a)—€):

a) Watch out! You’re going to fall!

b) When I was small | could play for
hours.

¢) He phoned me when I was walking
home.

d) My sister’s learning to drive.

e) Look! Those boys have broken our
window!

[[4,6,7,1,5]]

1) A temporary situation

2) Things changing over a long
period of time

3) Background of actions in a
story

4) Prediction based on the present
situation

5) A past action having a result in
the present

6) An action in a period which is
finished

7) One action interrupts another

8) An action in a period of time
up to the present

9) Timetable

+++++++++

3amanue Ne 9



CooTHecuTe BBICKA3bIBaHHUSA (a)—€) CO 3HAYEHUSIMH BHUIO-BPEMEHHBIX (hopm
yInoTpeOJIeHHbIX B HUX 11arojioB (1-9). Ykaxure HoMepa BHIOpAHHBIX BAPHAHTOB
B TaJIOHE OTBETOB I10JT COOTBETCTBYIOIIEH OyKBO (a)—€):

a) I’ve written a poem. Could you read it

now?

b) At college I played for our local
football team.

¢) When does the plane leave?

d) By the time | was 10 | had changed
three schools.

e) They’ve been shouting at each other
for an hour!

[[5,4,9,1,2]]

1) Action(s) before a past
situation/time

2) An action in a period of time
up to the present

3) A temporary situation

4) An action in a period which
Is finished

5) A past action having a result
in the present

6) Things changing over a long
period of time

7) Prediction based on the
present situation

8) One action interrupts another

9) Timetable

A L L L L A O L L R

3amanune Ne 10

3aBepmute Qpas3bl, BHIOPAB MOAXOMASIINE MO CMBICTY apTUKIIN. YKOKHUTE HOMEpa
BBIOpaHHBIX BapuaHToB (1, 2 wim 3) B TaqoHE OTBETOB IMOJ[ COOTBETCTBYIOIICH

OykBoOii (a)—€).

1) a/an 2) the 3) —
(@) ___ Epics are (b) ___ narrative poems that recount (c) ___ story of (d)
hero who represents () ___ particular culture.

[[3.3,2,1,1]]



S L L O L L O e e

3ananue Ne 10
3aBepmmTe (Gpas3bl, BHIOPAB MOAXOASIINE O CMBICTY apTUKIN. Y KOKHTE HOMEpa
BBIOpaHHBIX BapuaHTOB (1, 2 mnu 3) B TajloHE OTBETOB IOJi COOTBETCTBYIOUIEH
OykBoii (a)—e).

1) a/an 2) the 3) —

In(a) ___ ancient Greece many epic tales were told about (b) _ Trojan War — (c)
____conflict between the Achaeans and (d) ___ city of (e) ___ Troy.

[[3.2,1,2,3]]

o

3aganue Ne 10
3aBepmute Qpasbl, BHIOPAB MOAXOISIINE IO CMBICTY apTUKIN. YKaKUTE HOMEpa
BbIOpaHHBIX BapuaHToOB (1, 2 wiu 3) B TajJoHE OTBETOB IOJ[ COOTBETCTBYIOIICH
OykBoOii (a)—€).

1) a/an 2) the 3) —
(@) ___ first and most famous of (b) __ epic tales in () ___ ancient Greece

were the Iliad and Odyssey, both attributed to (d) ___ single author, known
as (e) ___ Homer.

[[2,3,3,1,3]]

o B B L L e

3aganue Ne 11

Omnpenenute, Kakoii rinaros (1-7) B mpaBUIbHOM (popMe TOJKEH OBITh YIOTpeOIeH
B K&XIOM M3 BbICKa3bIBaHUH (a)—¢). YKaxuTe HOMEpa BHIOPAHHBIX BapHAHTOB B
TaJIOHE OTBETOB TI0J] COOTBETCTBYIOIICH OykBoH (a)—€). Kaxkaplii riaros MoxeT
obITh ynorpedsien OJUH pas.

1) come 2) take 3) find 4) go 5) back 6) put 7) tell

a) The bomb off killing seven people.
b) 1 came home late yesterday and my granny __ me off.
c) It’s such an important decision. We can’t it off.

d)  offit! You’re kidding!
e) The plane ___ off and headed north.

[[4,7,6,1,2]]



S L L L L L A o

3amanne Ne 11

Omnpenenute, Kakoii rinarou (1-7) B mpaBUIbHOM opMe TODKEH OBITh YIIOTPEOICH
B Ka)XJIOM W3 BBICKa3bIBaHUH (a)—e). YKaXUTe HOMepa BHIOPAHHBIX BapHUaHTOB B
TAJIOHE OTBETOB TI0J] COOTBETCTBYIOIICH OykBoHW (a)—e). Kaxkaplii riiaros MosxeT
obITh ynotpedsien OJNH pas.

1) stop 2) make 3) do 4) put 5) show 6) leave 7) come

a) She finally __ up. We had been waiting for twenty minutes.
b) You’d better  up your coat, it’s windy.

c) They kissedand ___ up.

d) I’'m sorry I can’t join you. Something important has  up.
e) Canyou __ up atent?

[[5,3,2,7,4]]
A L L L L A o T O T B S O R S

3amanue Ne 11

Omnpenenute, kakoii rinarou (1—-7) B mpaBUiIbHON (popMe TOJKEH OBITh yIOTPEOIeH
B K&XJOM M3 BBICKa3bIBaHUH (a)—¢). YKaxuTe HOMEpa BHIOPAHHBIX BApUAHTOB B
TaJIOHE OTBETOB I1I0JI COOTBETCTBYIOIICH OykBOM (a)—€). Kaxaplii riaron Moxer
obITh ynorpedsnen OJNH pas.

1) turn 2) back 3) let 4) go 5) carry 6) look 7) bring

a) The ferry __ down in a few seconds but all the passengers survived.
b) I was going to bed, so she __ the radio down.

¢) I know you don’t trust me, I’ve  you down many times.

d) Youcan’t  down on people like that!

e) This powerful empire was __ down by invaders.

[[4,1,3,6,7]]

++++H+
3amanue Ne 12

Onpenenute, kakod mnpemsnor (1—7) nmomkeH ObITh ynoTpeOieH BO (Ppa3oBBIX

rjlarojiax B BBICKA3bIBaHHSX (a)—¢). YKaXHUTe HOMepa BhIOPAHHBIX BAapUAaHTOB B
TaJIOHE OTBETOB I10JI COOTBETCTBYIOIIIEH OYKBOIi (a)—€):

1) into 2) about 3) after 4) up 5) down 6) over 7) through

a) I would like to take up painting, but I don’t know how to go ___it.



b) You just have to go ___ with it, there’s no way out.

c) Unfortunately unemployment is now going .

d) Let’s go ___ our roles again.

e) Why do | have to go __ the matter? | have nothing to do with it.

[[2,7,4,6,1]]
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3amanue Ne 12

Omnpenenure, kakoil npemnor (1—7) momkeH ObITH ynoTpebiieH Bo (Hpa3oBBIX
[JIaroJiax B BBICKA3bIBaHUSAX (a)—€). YKaXXHTe HOMEpa BBHIODAHHBIX BAPUAHTOB B
TaJIOHE OTBETOB TI0]] COOTBETCTBYIOIIEH OYKBOH (a)—€):

1) after 2) off 3) in 4) down 5) out 6) back 7) over

a) This dress doesn’t fir you, take it to the shop.

b) Their firm was very small, that’s why it was taken ____ by a giant company.
c) Johntakes  his mum, she’s so proud of him.

d) His explanation was so long and complicated that I couldn’t take __ what

he was telling me.
e) My parents are taking me ___ for a meal tonight!

[[6,7,1,3,5]]
L L L L A o o L L L O O L o

3aganue Ne 12

Onpenenute, kakoid mnpemsor (1—7) nmomxeH ObITH ynoTpeOieH BO (Ppa3oBBIX
rjlarojiax B BBICKa3bIBaHUAX (a)—€). YKakuTe HOMepa BBHIOPAHHBIX BapUaHTOB B
TaJIOHE OTBETOB IOJI COOTBETCTBYIOIIIEH OYKBO# (a)—€):

1) in 2) forward 3) off 4) out 5) around 6) back 7) after

a) My uncle is unemployed, he is looking __ for a job.
b) You may go, I’ll look ___ the cats.
c) We all looked __ to the end of the school year, but in June didn’t want to

say goodbye to each other.
d) Looking __ onit, I realize | made a lot of mistakes.
e) How are you feeling? I’ll look ___ on you in the evening.

[[5,7,2,6,1]]

++++++++++

3amanne Ne 13



[To ompenencausiM (a)—€) moragaTech, 0 KaKUX HIAAOMATHUSCKHUX BBIPAKCHHSIX
UJET peub, U YKaXWTE, Kakue 4acTu Tena (1—7) B HUX YIMOMHHAIOTCS. YKaXUTe
HOMEpa BHIOpAHHBIX BapuaHTOB (1—7) B TajloHE OTBETOB IIOJ COOTBETCTBYIOIICH
OykBoii (a)—e).

a) you realize that someone that you admire is not so ideal 1) finger(s)
b) to deceive smb, tell them something which is not true 2) head(s)
c) you hope that something will happen the way you want 3) hand
d) something is ready when you need it 4) leg(s)
e) to be unable to behave reasonably in a complicated 5) feet
situation
6) face
7) neck
[[5,4,1,3,2]]

o L L L L L a a a aR s

3aganue Ne 13
[To ompenencuusiM (a)—€) moragaiTech, 0 KaKUX HIAOMATHUCCKHUX BBIPAXKCHHIX
UJET peub, U YKaXWTE, Kakue 4acTu Tena (1—7) B HUX YNMOMHHAIOTCS. YKaXuTe
HOMEpa BBIOpPAHHBIX BapuaHTOB (1—7) B TajloHE OTBETOB MOJ COOTBETCTBYIOUIEH
OykBoii (a)—e).

a) done or delivered personally 1) finger(s)
b) go for a walk 2) neck
c) remain reasonable in a difficult situation 3) hand
d) be unfriendly to somebody 4) leg
e) to follow all the recent changes in a situation 5) feet
6) shoulder(s)
7) head
[[3,4,7,6,1]]

+++++++++

3amanue Ne 13
[To ompenencuusim (8)—e) qoragaiTech, 0 KAKUX HIUOMATUYCCKUX BBIPAKCHUSIX
UJET peub, U YKaXuTe, Kakue 4actu Tena (1—7/) B HUX YIOMHUHAIOTCS. YKaKUTE
HOMEpa BBIOpAHHBIX BapuaHTOB (1—7) B TajloHE OTBETOB MO/ COOTBETCTBYIOIIEH
OykBoOii (a)—€).

a) be able to talk somebody into anything you want 1) hand
b) to feel that you are not brave enough to do something 2) neck
C) try to engage in some new activity 3) feet



https://www.ldoceonline.com/dictionary/admire

d) be very busy doing something 4) finger(s)
e) to try not to get involved in something, be not noticed 5) leg(s)
6) shoulder
7) head(s)
[[4,3,1,2,7]]

o L s

3ananue Ne 14

[TpounTaiiTe TEKCT U 3amOJHUTE mpoiycku (a)—€) ¢pasamu (1-7). BHUMAHMUE:
eCTh JBE JIMITHUE (pa3bl. YKaKUTE HOMEpa BBIOPAHHBIX BapHAHTOB B TaJIOHE
OTBETOB I10JT COOTBETCTBYIOIICH OyKBOM (2)—€).

A Tale of Gods and Men

The Iliad is a sophisticated piece of storytelling. It relates the tale of the war in
Ilium (Troy) from the perspective of one character in particular — Achilles. Parts of
the story of the war are told in flashback, (a) . Woven into this storyline
are subplots and insights into the lives of the protagonists.

How much of this complexity can be credited to Homer, and how much is a result
of refinement and embroidering over previous generations, is impossible to tell.
The result is a work that combines history, legend, and mythology, while offering
the essential ingredients of good storytelling — (b) — that make it a
compelling read.

The Iliad is massive, (c) , consisting of over 15,000 lines of verse,
divided into 24 books; (d) , Homer grabs the reader’s attention by using a
device common to many epics. This is to drop the reader straight into the thick of
the action. Homer’s account starts in the final year of the conflict, (e) .
Homer digresses to explain some of the background to the events he is describing,
but he assumes much prior knowledge about the causes of the conflict, which
contemporary readers would have known well.

1) it remains a vital source for the study of ancient Greece
2) or in prophecies of the future

3) rather than simply telling the tale chronologically

4) which has already been raging for nine years

5) both in its length and its massive scope

6) horror and stories

7) adventure and human drama

[[2,7,5,3,4]]
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3ananue Ne 14

[IpounTaiiTe TEKCT M 3amoiHUTE Tporycku (a)—e) dpazamu (1-7). BHUMAHUE:
€CTh JBE JIMIIHUE (hpa3bl. YKaKUTE HOMEpPAa BBHIOPAHHBIX BAapHAHTOB B TaJIOHE
OTBETOB I10JI COOTBETCTBYIOIIECH OYKBOi (2)—2).

Western Cornerstone

It is almost impossible to overstate the impact of the Iliad and the Odyssey on the
literature of ancient Greece and Rome, (a) . They were not simply the
first literary works in Europe, but monumental examples that firmly laid the
foundations of the epic genre.

Homer’s expert use of complex and highly visual similies gave his poetry
unprecedented depth, and his mastery provided an inspirational musicality to his
verse.

But (b) , Homer turned an oral tradition of stories about folk heroes into
a literary form — the epic. He also set out the characteristics of that form; for
example, that the main narrative should follow the hero’s quest or journey, and that
his should be set against a historical backdrop, (c) . Homer also set the
standard for the subtext of the epic, where personal and social values often stand in
opposition.

The Iliad and the Odyssey inspired a number of Greek poets to write epics on
similar themes, but they also influenced the new form of drama that developed in
the classical period. And (d) , the Iliad and Odyssey were standard texts
in ancient Rome, (e) . This reached its height in Virgil’s Aeneid, which
as well as being a homage to Homer took as its starting point the fall of Troy.

1) with multiple interweaving or episodic plots

2) it should be exaggerated

3) while Homer was popular reading in ancient Greece
4) though he was not really well-known in his lifetime
5) and therefore the whole of Western literature.

6) inspiring poets to develop a distinctive Latin epic poetry
7) perhaps most significantly of all

[15,7,1,3,6]]
+++++++++

3amanune Ne 14



[TpounTaiiTe TEKCT M 3amoOJHUTE Mpoirycku (a)—€) ppazamu (1-7). BHUMAHMUE:
€CTh JBE JIMIIHUE (pa3bl. YKaKUTE HOMEpa BHIOPAHHBIX BapUAHTOB B TaJlOHE
OTBETOB IT0JT COOTBETCTBYIOIICH OyKBOI (2)—€).

The Epic and the Everyday

In Renaissance literature, (&), writers chose to work in vernacular languages,
as opposed to Latin or Greek, and to create their own stories rather than retell those
of the past. Among the first to write in this way was the Florentine poet Dante
Alighieri, whose The Divine Comedy (b) _ served as an allegory for the
contemporary world.

At the same time, other writers chose to turn away from the realm of epics and
legends altogether, (¢) . In The Decameron, (d) __, Giovanni Boccaccio
presented a collection of 100 ‘novellas’ in prose in the Florentine vernacular.
Shortly afterwards Geoffrey Chaucer wrote a similar collection of stories, The
Canterbury Tales. Both works contained a variety of tales of everyday life — (e)
. With their discussion of human vices, and practical jokes, they soon
became popular reading.

In the 15" century, the invention of Gutenberg’s printing press hastened the spread
of ideas, and this technology also made it easier to cater to audiences in vernacular
languages.

1) and focus on the lives and ingenuity of ordinary people

2) was not only an epic poetic journey through the afterlife but also
3) published in 1353

4) in particular

5) although inspiration came from classical style and forms

6) was itself a great educational highflier

7) from love stories to moral parables

[[5,2,1,3,7]]
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3amanue Ne 15

[TpounTaiiTe TEKCT M ONMpPEICIUTE, SIBIISIOTCS JIM BEPHBIMH BbICKa3bIBaHHs (d)—€),
NpHUBEICHHBIC HIOKE. ECIM BhICKa3bIBaHHE BEPHO, YKAXKUTE B TAIOHE OTBETOB IO
COOTBETCTBYIOIIEH OyKkBOH (a)—¢) nudpy 1, eciau HeBepHO — HUPPY 2.

A Tale of Gods and Men

The Iliad is a sophisticated piece of storytelling. It relates the tale of the war in



Ilium (Troy) from the perspective of one character in particular — Achilles. Parts of
the story of the war are told in flashback. Woven into this storyline are subplots
and insights into the lives of the protagonists.

How much of this complexity can be credited to Homer, and how much is a result
of refinement and embroidering over previous generations, is impossible to tell.
The result is a work that combines history, legend, and mythology, while offering
the essential ingredients of good storytelling that make it a compelling read.

The lliad is massive consisting of over 15,000 lines of verse, divided into 24
books; Homer grabs the reader’s attention by using a device common to many
epics. This is to drop the reader straight into the thick of the action. Homer’s
account starts in the final year of the conflict. Homer digresses to explain some of
the background to the events he is describing, but he assumes much prior
knowledge about the causes of the conflict, which contemporary readers would
have known well.

a) There is only one protagonist in the Iliad — Achilles.

b) It cannot be stated that Homer meant the story to be complicated.

c) The fact that the lliad is written in several genres makes it attractive to
readers.

d) Homer is known for his poetic talent, but parts of the Iliad are written in
prose.

e) Modern readers know the details of the Troyan war very well.

[[2,1,1,2,2]]
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3amanue Ne 15

[IpounTaiiTe TEKCT U ONPENEIIUTE, SBJISIOTCS JM BEPHBIMU BBICKa3bIBaHUs (2)—€),
npYBeCHHbIC HIDKE. ECiiM BhICKa3bIBaHHE BEPHO, YKAKUTE B TaJOHE OTBETOB IO]
COOTBETCTBYIOIIEH OyKkBOH (a-¢) uudpy 1, ecinu HeBepHO — Uy 2.

Western Cornerstone

It is almost impossible to overstate the impact of the Iliad and the Odyssey on
the literature of ancient Greece and Rome. They were not simply the first literary
works in Europe, but monumental examples that firmly laid the foundations of the
epic genre.

Homer’s expert use of complex and highly visual similies gave his poetry
unprecedented depth, and his mastery provided an inspirational musicality to his
verse.

But Homer turned an oral tradition of stories about folk heroes into a literary
form — the epic. He also set out the characteristics of that form; for example, that



the main narrative should follow the hero’s quest or journey, and that his should be
set against a historical backdrop. Homer also set the standard for the subtext of the
epic, where personal and social values often stand in opposition.

The Iliad and the Odyssey inspired a number of Greek poets to write epics on
similar themes, but they also influenced the new form of drama that developed in
the classical period. And the Iliad and Odyssey were standard texts in ancient
Rome. This reached its height in Virgil’s Aeneid, which as well as being a homage
to Homer took as its starting point the fall of Troy.

a) Epic literature owes a lot to Homer’s Iliad.

b) The importance of some epic works is exaggerated.

c) The excellence of Homer’s style is achieved, among other things, by the use
of bright comparisons.

d) Homer introduced the idea that a character’s private life is above social
matters.

e) Aeneid may be considered an expression of Virgil’s respect for Homer.

[[1,2,1,2,1]]
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3amanue Ne 15

[IpounTaiiTe TEKCT U ONPENEINUTE, SBJISIOTCS JM BEPHBIMU BBICKa3bIBaHUS (8)—€),
NpUBe/ICHHBIC HIDKE. ECIIM BRICKa3bIBaHHE BEPHO, YKAKUTE B TAJOHE OTBETOB IOJI
COOTBETCTBYIOIIEH OyKkBOH (a-¢) uudpy 1, ecinu HeBepHO — Uy 2.

The Epic and the Everyday

In Renaissance literature, writers chose to work in vernacular languages, as
opposed to Latin or Greek, and to create their own stories rather than retell those of
the past. Among the first to write in this way was the Florentine poet Dante
Alighieri, whose The Divine Comedy served as an allegory for the contemporary
world.

At the same time, other writers chose to turn away from the realm of epics and
legends altogether. In The Decameron, Giovanni Boccaccio presented a collection
of 100 ‘novellas’ in prose in the Florentine vernacular. Shortly afterwards Geoffrey
Chaucer wrote a similar collection of stories, The Canterbury Tales. Both works
contained a variety of tales of everyday life. With their discussion of human vices,
and practical jokes, they soon became popular reading.

In the 15th century, the invention of Gutenberg’s printing press hastened the
spread of ideas, and this technology also made it easier to cater to audiences in
vernacular languages. Popular demand for books had been stimulated in particular
by the prose storytelling of Boccaccio and Chaucer.



a) In ancient Greece and Rome there was a tradition of writing in the language
which would be understood by people all over the country.

b) In The Divine Comedy the author compared Florence and other
contemporary towns.

c) The Decameron was the first work written in prose.

d) The Canterbury Tales written by Geoffrey Chaucer is a set of fairy tales.

e) The invention of the printing press contributed to the promotion of literature
in the vernacular.

[[1,2,2,2,1]]
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3amanue Ne 16

[TpounTaiiTe TEKCT W, ONMUPAsICh Ha KOHTEKCT, BBIOEpUTE HamOOJIEe TOUYHBIC
TOJIKOBAHHUS WJIM CHHOHUMBI K CJIOBaM M BBIPOKCHUAM (8)—€) M3 TeKCTa. YKaKHTe
HOMepa BBIOpAaHHBIX BapwaHTOB (1-3) mMoj COOTBETCTBYIOIICH OykBOW (a)-€) B
TAJIOHE OTBETOB.

A Tale of Gods and Men

The lliad is a sophisticated piece of storytelling. It relates the tale of the war in
Ilium (Troy) from the perspective of one character in particular — Achilles. Parts of
the story of the war are told in flashback. Woven into this storyline are subplots
and insights into the lives of the protagonists.

How much of this complexity can be credited to Homer, and how much is a result
of refinement and embroidering over previous generations, is impossible to tell.
The result is a work that combines history, legend, and mythology, while offering
the essential ingredients of good storytelling that make it a compelling read.

The lliad is massive consisting of over 15,000 lines of verse, divided into 24
books; Homer grabs the reader’s attention by using a device common to many
epics. This is to drop the reader straight into the thick of the action. Homer’s
account starts in the final year of the conflict. Homer digresses to explain some of
the background to the events he is describing, but he assumes much prior
knowledge about the causes of the conflict, which contemporary readers would
have known well.

in flashback 1) going back to previous events 2) describing various events in detail
3) finding connections between the past and the present

Woven into — being an integral part of — continuing — functioning as sequels
refinement 1) purification 2) improvement 3) enlargement

a compelling read 1) something you are made to read 2) something that requires a
lot of attention 3) something you can’t help reading

account



[13,1,2,3,1]]
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3aganue Ne 16

[IpounTaiiTe TEKCT M, OMUpasiCh HAa KOHTEKCT, BbIOEpUTE HaMbOOJIEe TOYHBIC
TOJIKOBAHMS WJIM CHHOHHUMBI K CJIOBaM U BBIpKCHHSM (8)—€) U3 TeKCTa. Y KaKUTE
HOMEepa BBIOpaHHBIX BapuaHTOB (1-3) moj cooTBeTCTBYyIOMIEH OykBO# (a)—€) B
TaJOHE OTBETOB.

Western Cornerstone

It is almost impossible to overstate the impact of the Iliad and the Odyssey on
the literature of ancient Greece and Rome. They were not simply the first literary
works in Europe, but monumental examples that firmly laid the foundations of the
epic genre.

Homer’s expert use of complex and highly visual similies gave his poetry
unprecedented depth, and his mastery provided an inspirational musicality to his
verse.

But Homer turned an oral tradition of stories about folk heroes into a literary
form — the epic. He also set out the characteristics of that form; for example, that
the main narrative should follow the hero’s quest or journey, and that his should be
set against a historical backdrop. Homer also set the standard for the subtext of the
epic, where personal and social values often stand in opposition.

The Iliad and the Odyssey inspired a number of Greek poets to write epics on
similar themes, but they also influenced the new form of drama that developed in
the classical period. And the Iliad and Odyssey were standard texts in ancient
Rome. This reached its height in Virgil’s Aeneid, which as well as being a homage
to Homer took as its starting point the fall of Troy.

a) expand 1) make smth longer 2) make smth stronger and more influential 3)
become more confident

b) do away with 1) eliminate 2) do up 3) kill

c) initial 1) intuitive 2) ungrounded 3) taking place at the beginning

d) granted 1) promised 2) leased out 3) allowed to possess

e) primacy 1) supremacy 2) best quality 3) respect

[12,1,3,3,1]]
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3amanue Ne 16
[IpounTaiiTe TEKCT M, ONMUpasCh Ha KOHTEKCT, BBIOEpHTE HambOOjee TOYHBIC
TOJIKOBAHHUS HJIM CHHOHUMBI K CJIOBaM M BBIP@KEHUSAM (8)—€) M3 TeKCTa. YKaKHTe



HOMEpa BBIOpaHHBIX BapuaHTOB (1-3) moj cooTBeTcTByIOmIEH OykBOUl (a)—€) B
TaJIOHE OTBETOB.

The Epic and the Everyday

In Renaissance literature, writers chose to work in vernacular languages, as
opposed to Latin or Greek, and to create their own stories rather than retell those of
the past. Among the first to write in this way was the Florentine poet Dante
Alighieri, whose The Divine Comedy served as an allegory for the contemporary
world.

At the same time, other writers chose to turn away from the realm of epics and
legends altogether. In The Decameron, Giovanni Boccaccio presented a collection
of 100 ‘novellas’ in prose in the Florentine vernacular. Shortly afterwards Geoffrey
Chaucer wrote a similar collection of stories, The Canterbury Tales. Both works
contained a variety of tales of everyday life. With their discussion of human vices,
and practical jokes, they soon became popular reading.

In the 15th century, the invention of Gutenberg’s printing press hastened the
spread of ideas, and this technology also made it easier to cater to audiences in
vernacular languages. Popular demand for books had been stimulated in particular
by the prose storytelling of Boccaccio and Chaucer.

a) blessed 1) a holy person 2) having a special ability 3) having acquired a rare
skill

b) negotiated 1) insisted 2) opposed and achieved 3) discussed and reached an
agreement

c) visionary 1) having clear ideas about how things will stand in the future 2)
having visions 3) having clear ideas about one’s life

d) learning 1) the process of studying 2) system of education 3) the process of
teaching

e) ravages 1) raids 2) attacks 3) damage

[[2,3,1,2,3]]
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[IpounTaiite TEKCT H, ONHUPAACh HA KOHTEKCT, OINPEAECIUTE YACTEPECUHYIO
IPHHAJICKHOCTD CJIOB (a)—¢). YKa)XuTe HoMEepa BRIOpaHHBIX BapraHToB (1-9) mon
COOTBETCTBYIOIICH OYKBOH (a)—€) B TaJIOHE OTBETOB.

The lliad is a sophisticated piece of storytelling. It relates the tale of the war in
[lium (Troy) from the perspective of one character in particular — Achilles. Parts of
the story of the war are told in flashback. Woven into this storyline are subplots



and insights into the lives of the protagonists.

a) a 1) adjective
b) relates 2) article
C) in 3) verb
d) perspective 4) participle
e) told 5) gerund
6) noun
7) conjunction
8) pronoun
9) preposition

[[2,3,9,6,4]]
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[IpounTaiiTe TEKCT M, OMNUPAsICh Ha KOHTEKCT, OMNPEACIUTE YaCTEPEUHYIO
IIPUHAJICKHOCTD CJIOB (2)—¢). YKa)XXuTe HOMEpa BRIOpaHHBIX BapraHTOB (1-9) mox
COOTBETCTBYIOIIEH OYKBOH (a)—¢) B TaJlOHE OTBETOB.

It is almost impossible to overstate the impact of the Iliad and the Odyssey on
the literature of ancient Greece and Rome. They were not simply the first literary
works in Europe, but monumental examples that firmly laid the foundations of the
epic genre.

a) the 1) noun
b) on 2) gerund
¢) and 3) pronoun
d) simply 4) conjunction
e) works 5) article
6) preposition
7) verb
8) adverb
9) participle
[[5,6,4,8,1]]

+++++++++

3amanue Ne 17

[IpounTaiite TEKCT H, ONHUPAACh HA KOHTEKCT, OINPEAECIUTE YACTEPECUHYIO
IPHHAJICKHOCTD CJIOB (a)—¢). YKa)XuTe HoMEepa BRIOpaHHBIX BapraHToB (1-9) mon
COOTBETCTBYIOIIEH OyKBOH (a)—¢) B TaJlOHE OTBETOB.




In Renaissance literature, writers chose to work in vernacular languages, as
opposed to Latin or Greek, and to create their own stories rather than retell those of
the past. Among the first to write in this way was the Florentine poet Dante
Alighieri, whose The Divine Comedy served as an allegory for the contemporary
world.

a) in 1) adjective
b) opposed 2) conjunction
c) or 3) adverb
d) own 4) preposition
e) an 5) pronoun

6) noun

7) verb

8) article

9) participle

[[4,9,2,1,8]]
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Onpenenure, HAYaJIOM KaKOro >KaHpa/Turna TeKcToB (1-9) sBisitoTcs cienyronme
¢bpasbl (a)—e). YKaKuTe HOMEpa BHIOpAHHBIX BAPHAHTOB B TaJOHE OTBETOB IO
COOTBETCTBYIOIIEH OYKBOM (a)—€):

1) Questionnaire
2) Fairy tale

3) Article

4) Nursery rhyme
5) Application form
6) Information File
7) Advertisement
8) Personal letter
9) Formal letter

a) This month, Boom Supersonic rolled out its XB-1 supersonic test plane. It's
the first civilian supersonic aircraft since the Soviet Union's Tupolev TU-
144 in 1968.

b) Name of the Post: ... Name of Person: ...

c) Dear Mary,

Thanks for your letter...
d) #SayltWithPepsi
e) What is your favourite product? Why did you purchase it?

[[3,5,8,7,1]]




+++++++HH
3amanue Ne 18

Omnpenenure, Ha4ajaoM KaKoro jkaHpa/tura TekcToB (1-9) sBIAIOTCS Clieayromye
bpaszbl (a)-€). YkaxuTe HOMEpa BHIOPAHHBIX BAPUAHTOB B TaJOHE OTBETOB IOJ
COOTBETCTBYIOIIEH OYKBOIi (a)—€):

1) Advertisement
2) Personal letter
3) Information File
4) Application form
5) Fairy tale

6) Nursery rhyme
7) Article

8) Formal letter

9) Questionnaire

a) One, two, three, four, five,
Once a caught a fish alive...

b) A small clay pot in Diego Velazquez’s Las Meninas could hold the key to
unlocking the mysterious 17th-Century painting, argues Kelly Grovier.

c) Photo: ... Name: ... Date of Admission: ...

d) Would you recommend our products to your acquaintances?

e) Dear Jeremy, It’s a long time since I saw you...

[[6,7,4,9,2]]
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Onpenenute, HaYaJIOM Kakoro »aHpa/Turna TeKcToB (1-9) aBisitoTcs cieayronue
bpaszbl (a)-€). YkaxuTe HOMEpa BHIOPAHHBIX BAPUAHTOB B TaJOHE OTBETOB IOJ
COOTBETCTBYIOIICH OyKBOM (a)—€):

a)

1) Information File
2) Tongue twister
3) Nursery rhyme
4) Formal letter

5) Advertisement
6) Article

7) Fairy tale

8) Questionnaire
9) Personal letter

Recent polls suggest Joe Biden has a significant and steady lead over
Republican Donald Trump in this year's presidential race in both national
preference and key swing-state surveys.

b) Dear Canrad, I’'m writing to say thank you...



¢) If you could change one thing in our project, what would it be?
d) Humpty-Dumpty sat on a wall...
e) Have a break, have a KitKat!

[[6,9,8,3,5]]
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[TpencraBbTe, uT0 BBI — KOppekTop. Ompenenurte, €CTh U MyHKTyallMOHHBIC
OIIMOKH B BBICKA3bIBAHUAX (a)—€). YKaKHTE HOMEpa BHIOpAHHBIX BapuaHTOB (1-2)
B TAJIOHE OTBETOB IT0]] COOTBETCTBYIOMICH OyKBO¥ (a)—€):

1) ommOOK HEeT 2) OIUOKH €CTh

a) Some, further, recommendations are needed.

b) Here you can find a list of towns, each with a map reference.
c) In the report the term child refers to any person under 16.

d) I can’t even tell you how angry | was!

e) | was surprised he said this — he is always so calm.

[[2,1,2,1,1]]
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[IpencraBeTe, uto BBl — KOppekTop. Omnpenenute, €CTh JU MyHKTYyal[MOHHBIC
OIIMOKK B BBICKA3bIBaHUSX (a)—€). YKaXXuTe HOMepa BbIOpaHHBIX BapuaHTOB (1-2)
B TaJIOHE OTBETOB IM0JT COOTBETCTBYIOIIECH OyKBOM (a)—€):

1) ommOoK HeT 2) OIMIMUOKHU €CTh

a) The washing machine isn’t working — it’s not connected.

b) He insulted us, by ignoring all the requests.

c) I’ve been trying to call her for an hour!

d) “You don’t have to buy the painting if you don’t like it, she said.
e) You mother is very kind isn’t she?

[[1,2,1,2,2]]

o L L T S

3amanue Ne 19

[IpencraBeTe, uTo BBl — KOppekTop. Omnpenenute, €CTh JH MyHKTyal[MOHHBIC
OIIMOKK B BBICKA3bIBaHUSX (a)—€). YKaXuTe HOMepa BbIOpaHHBIX BapuaHTOB (1-2)
B TaJIOHE OTBETOB I10JT COOTBETCTBYIOIIEH OyKBOM (a)—€):

1) ommOOK HEeT 2) OMIUOKHU €CTh



a) Many people think, that vaccination is not that important after all.
b) Oh, my bike has been stolen!

c) The dictionary is on the shelf, it’s next to the encyclopeadia.

d) Lovely day, isn’t it.

e) You don’t need to shout so loudly, Mrs Jones.

[[2,1,1,2,1]]
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AxTepbl mepernyTaim cBou pernkua (1-8) B mbece. Bel — pekuccep, KOTOPHIA
JOJDKEH TIepe] PeTeTUIINEeH BOCCTAHOBHUTH MX MOCIIEA0BATEILHOCTL. B Habop ¢pa3
CIIyJaifHO TOTIaM TPHU JUITHUE. YKaXUTE HOMEpa BBHIOPAHHBIX BapHAHTOB B
TaJIOHE OTBETOB ITOJI COOTBETCTBYIOIIEH OYKBOii (a)—€):

1) Do you have something in particular in mind?

2) Yeah... Listen, are you doing anything tonight?

3) I hate it that you keep asking all the time!

4) 1 just thought we might go somewhere... [ mean if you’d like to.
5) Yeah... Not really.

6) I don’t know. Why?

7) lIs it? Why?

8) Hi, Matilda, are you all right?

[[8,2,6,4,1]]
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AkTepbl mepernytanu cBou pernkua (1-8) B mbece. Bel — pekuccep, KOTOPBIA
JIOJKEH TIepe] pereTullie BOCCTAaHOBUTh UX TOC/eA0BaTeIbHOCTh. B Habop ¢pa3
ClIy4yallHO TMOMNajyd TPU JIUIIHUE. YKaXXUTE€ HOMEpa BBHIOpDAHHBIX BapUAHTOB B
TaJIOHE OTBETOB IO/I COOTBETCTBYIOIIIEH OYKBO# (a)—€):

1) No, I haven’t. I think you had it last night. It was in your room.
2) What’s so unusual about it? You’re always losing something!
3) Not really.

4) You’d better help me instead of commenting.

5) You haven’t seen my laptop, have you?

6) Oh, was it? Can’t find it now.

7) You try first,

8) Why don’t you try?

[[5,1,6,2,4]]
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Axrtepsl mepernytanu cBou perumku (1-8) B mbece. Brl — pexuccep, KOTOpPHIit
JIOJKEH Tepe] peneTHIINEe BOCCTAHOBUTH MX MOCEA0BaTeIbHOCTh. B Habop ¢dpa3
CllydallHO MONAJIM TPHU JIMIIHHUE. YKaXUT€ HOMEpPa BHIOPAHHBIX BAapHUAaHTOB B
TaJIOHE OTBETOB TI0]] COOTBETCTBYIOIIEH OYKBOH (a)—€):

1) 1 like him a lot. He’s a nice guy.

2) Why didn’t you ask me?

3) I wouldn’t say so.

4) What do you think of your sister’s boyfriend?

5) They say he’s sometimes very stubborn.

6) Oh, well, it’s so nice that you get on well with him.
7) What do you mean?

[[4,1,5,3,6]]
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