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Lumama HE npuHumaemcsi

A

MpounTanTe TEKCT NPO CUMBOMU3M U3 3HUMKNoneaun BputaHHuka.

YctaHoBUTE UCTUHHOCTbL yTBepxaeHun - TRUE, FALSE wnun NOT STATED.

Ecnu yTBepxaeHUs UCTUHHbIE UMW NOXHble, HANAUTe B TEKCTe AoKa3aTenbCTBO M NpuBeauTe ero,
nepecdpasmposaB Tekct. He uuTupyute Tekct, 4 cnosa noapsAA W3 TeKCTa CUYMTAKOTCA
3aumcTBOBaHueM.

The Use of Symbolism

In one sense, every word is a symbol. “Tree” is four letters and a certain sound, but it is also a thing with bark
and leaves. Put into a context which includes the word Calvary (I'oncogha) it becomes a metaphor for the cross
on which Christ was nailed. That kind of extension of meaning, which is called symbolism, is actually one of
the most economical ways of communicating the aesthetic experience.

A road and a town are specific things, but they become much more in A.E. Housman's "To an Athlete Dying
Young" (from A Shropshire Lad):

To-day, the road all runners come,

Shoulder-high we bring you home,

And set you at your threshold down,

Townsman of a stiller town.

Here the symbolism is simple, on what Prof. Harry Levin of Harvard University called the conventional level.
Much poetic symbolism is of this commonly accepted kind. A journey often symbolizes human life; a season
often suggests the age of a man.

A symbolism less traditional is what Levin called the explicit. An example is this line by Henry Wadsworth
Longfellow: “Thou, too, sail on, O Ship of State!” A third sort described by Levin is the implicit, _
IR e iRt ambiGUOUSORNONCISArICOURIIA In Herman Melville's Moby-Dick, Moby Dick is more
than whale, but what exactly is it? God? The spirit of evil? A form of mindless force? No single explanation
will fully satisfy. It is in this area of unexplained, private, or ambiguous meaning that much contemporary
writing exists.

Again there are no rule |1 . -
express what he wants to as well as he can. [CIIOCSHNORNCINONIONICOON NIt CHICSHRere. He is
safe in the conventional and explicit levels, however, and reasonably safe in the implicit. [NiiCHINCIDCOIE
using private symbols, hiding rather than revealing his thoughts, he risks being misunderstood.

Of one thing, however, he can be sure: when the outward story or poem is solid, the symbolism, even though
ambiguous, will take care of itself. Jonathan Swift's Gulliver's Travels, though representing far more than
appears on its surface, remains a fascinating children's story. Moby-Dick is still a tale of adventure. It does
not attempt to cast a shadow without having any solid substance.




Briok 1

1. Language is full of symbols. True

2. Some symbols are easily recognizable. [Frue

3. Symbols do not enable us to express our thoughts in short. False
4. According to Professor Levin, simple symbols are not very traditional and commonly understood. False
5. Implicit symbols are very difficult to understand. [l
6. Symbols were not used in the works of literature in the past. Not stated
7. Students learn symbols by extensive reading of literature. Il

8. Students should use as many unique symbols as possible in their creative writing. [ElS8

B

[anTe pa3BepHyThLIN OTBET Ha BOMPOC, NPUBOASA CBOW apryMeHT 1 NpuMep N3 oTe4eCTBEHHOM U/Un MUPOBOW

nuTeparypbl.

Why is it important to develop imagination and creativity in children?

Write 70-90 words.

BnaHK npoBepku

nTor
- makc 30

CopepxaHue — 12

cooTBeTCTBUNE
TEME

HeT — 0 6annos. 3a coaepxaHue

pa—2 6anna

KOJin4eCcTBO CJ10B

HWXHWIA nopor

BEPXHMI nopor —

—1 6ann 2 banna

aprymeHT cpeaHui ypoBeHb — 1 6ann He3aypsiaHbIN,
BblaaroLmmncs —
2 6anna

npumep cpegHui ypoBeHb — 1 6ann Hes3aypsiaHbIN,
BblaroLWunnes —
2 6anna

CBSAI3HOCTb, NOrMKa | cpegHun yposeHb — 1 6ann He3aypsaHbIn,
BblAaloLUNCS
YPOBEHb —
2 banna

CTUIb nonbiTKa BblAepXaTb CTUMb YacTUYHO yganace — 1 B OQJHOM CTWre Ha

6ann NPOTSXXEHUN BCETO
TekcTa —
2 banna
A3bik — 18

opdorpacus Bbl4eT 1 6ann 3a kaxayo ownbKy

NyHKTyauus

rpamMmmaTuka BblYeT 2 Banna 3a Kaxxayt oLwmnobKy

neKkcurka

o Pexyppenmuble OUUOKY 8bIYUMNMBIGAIOMCS OOUH PA3
e Konuuecmso coe menee nudicne2o nopoza — eviuem 2 danna 3a kaxcovie 10 cnog




Briok 2

Hanuwwute ncTtopmio No cepmn KapTUHOK.

CTpykTypa:

1. 3aBA3ka, npuenekawLwas BHUMaHne Ymtarens (Kto, rae, korga?).

2. Yepepna cobbiTui (nokaxknte 6oratcTBo BblOOpa rnarofoB U Hapevni, aNNTETOB B ONUCAHNN).
3. 3akntoyeHne (YyBCTBa NepcoHaxewn, nocneacTeusa cobbiTuin, B3rNsaa B OyayLiee nepCoHaxen).

TpeboBaHus:

1. icnonb3oBaHue BHYTPEHHEN (Mogymar) n/unm npsimon (ckasan) peyn nepcoHaxen.

2. OnucaHne NepcoHaxewn.

3. OnncaHue npomcxoadaLero Ha KapTUHKax.

4. OnncaHne gencTemi B NpoLlealnx BpeMeHax anst KapTUHoOK 1-4, B HAacToSALWEM BPEMEHU ASS
KapTUHOK 5-6, B ByayLnx BpemeHax ass KapTUHOK 7-8.

BHumaHume! 3anmcTBoBaHHas nctopusi 6yaeT CHsATa C KOHKypca.

HanuwuTte no kpanHen mepe 100 cnos..

present

f-uturer




biank npoBepku

nTor -
makc 55
CopepxaHue — 23
COOTBETCTBUE KAapPTUHKaM HeT — 0 GannoB 3a aa— 2 6anna
cogepxaHue
06Hapy>|<eH nnarnart CHMMaeTCA C KOHKypCa CCblJ1Ka Ha
NepBONCTOYHUK

KOnn4ecTBO CJ10B

HWKHWUIA nopor
— 1 6ann

cBbiwe 110 cnos —
2 banna

onucaHue nepcoHaxa
cobaka

Hanuyne — 1 6ann

Makcumym 1 6ann

onucaHue Apyrmx nepcoHaxen
MYX 1 XXeHa

Hanuymne — 1 6ann

Makcumym 1 6ann

onucaHue mecTta 4encTBUus
(Bonpoc roe? B 3aBsA3ke)

Hanuymne — 1 6ann

Makcumym 1 6ann

onncaHme OencTBumn

Hanndune — 1 6ann

Makcumym 1 6ann

npsiMasi Unn BHYTPEHHSIS peyb

Hanudune — 1 6ann

npaBunbHO ohopMIeHHas!

2 6anna

CTPYKTypa pacckasa (3aBsi3ka,
pa3BuUTUE, pa3Bsi3ka)

1 KOMNOHEHT CTPYKTYpbl — 1
0ann

2 KoMMnoHeHTa — 2 banna

3 koMmnoHeHTa — 3 banna

Makcumym 3 b6anna

CIO)KeT/COD,ep)KaHVIe paccKkasa

cpeaHuii ypoBeHb — 1 6ann

He3aypsiaHbIN,
BblAatoLwmncs —
2 Ganna

rrnarosbl B HEOOX04MMBbIX nnacTtax

BpEMEHU

rnaronbl B NpoLueLllem
BpemeHn — 1 6ann

rnaronbl B HAaCTOSILLEM
BpemeHu — 1 6ann

rnaronsl B bygyLiem BpeMeHu
—1 6ann

makcumym 3 6anna

©oraTcTBO BbIOOPA rNarosioB U
Hapeuuit, aNUTETOB B ONUCaHUK

nNpUcCyTCTBYET 1-2 MHTEpPECHbIE
nekcudeckue eguHuubl — 1
Gann

He3aypsiaHbIN,
BblgatoLmnca Habop —
2 banna

YyBCTBa NepCcoHaxen,
nocneacTeus cobbITUI,
B3rnag B Oyayliee nepcoHaxei

1 KOMMOHEHT coaepxaHus — 1
6ann

2 KOMMoHeHTa — 2 B6anna

3 KoMmnoHeHTa — 3 6anna

mMakcumym 3 6anna

A3bIk — 32
opdorpacus BblyeT 1 6anna 3a kaxayt oLmnbKy
NyHKTyauusi
rpamMmmaTuka BblYeT 2 B6anna 3a kaxayto oLnbKy
nekcyvka

o Pexyppenmmuble OUUOKY 8bIYUNBIBAIOMCS OOUH PA3
o Konuuecmaso cios menee HudiCHe20 nopoza — eviyem 2 banna 3a kaxcovie 10 cnog




